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if the teacher determines it is more appropriate.

completing a given level may proceed to the next level accordingly.
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It is recommended that no student begin beyond Level Five, even though this series progresses to
Level Ten. Even with advanced compositional ability, a student will benefit by beginning with Level

Five of this series.
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[Teacher: Test
the student at every lesson until a perfect score is obtained several weeks in a row.]
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[No key signature.]
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Syncopation happens weak
holds strong [Both conditions must be true.]
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