The Xikuchi Music Institute Cibrary

Creating
MVIUSIC

LEVEL ONE

A comprehensive course in music composition

By Lee W. Kikuchi



Creating Music,

I "
#$HS
% %& #$"#"
()#I* +ll,_$._

1 /7!

Oo1 www.KikuchiMusic.com/publications

First Printing

2"--3. 1 #SHS % %& #$"#" O#™*+"",-$"-



TABLE OF CONTENTS

%

4 5
6 7
6 4
6 1
) )9
6
&
6 6
6 =
1 &
> 7
7 ? 1
7 1 #
7 1 -
7 1 +
0% = A&
01 = A&
B &
C 0] B &
6 B?&

% D
: C (0]
E
C o
%
C O % %
F G
F G
4
4
04 = A&
F G C

+H+



)9
o



Preface

&

Any student
completing a given level may proceed to the next level accordingly.

Primer Level: #* 3
LR # +*

)* - $* $

Level One: #* 3 ( * o

Level Two: #* " (&>
&>& * +* ) )*

Level Three: #* "
(&> &>& R )*

Level Four: #* |
" E | +*
1)*
I $* , G | 8*
8 | 9* #+

Level Five: #* < |
" E | +*
| )* o | $*
, G | 8* 9 |
9* #$

It is recommended that no student begin beyond Level Five, even though this series progresses to

Level Ten. Even with advanced compositional ability, a student will benefit by beginning with Level
Five of this series.
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What is Composing?
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Music Symbols
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mp = .00,%% ., medium soft
- > . &
Jr 2 |18 $&, 1




Musical Terms
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[Teacher: Test
the student at every lesson until a perfect score is obtained several weeks in a row.]
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Music Theory
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Technique
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Drawing Notes

IN

musical notation

; Pitch: & s+ ( (AT
¢ Value: & ; ]
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Drawing Clefs

$&0.+-. -_1 high notes [Above middle-C]
®) ( ( (
. &
I I B low notes [Below middle-C]
‘): ( ( (
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1 N N
- Va
7 7 A <__MUST CIRCLE
m N |/ =~ G-LINE
1
® L) e e L)
Draw a large dot | Draw a line Loop to the Loop left then Finish with a swirl back to
below the staff upward from right then left | right to cross circle around the G-line of
first. the dot to to cross line line again near | the staff.
above the near the D-line | the E-Line on
staff. on the staff the staff
(small loop) (large loop)
? =&
—® — _‘%%' DOTS ABOVE AND
/ s BELOW F-LINE
/ yd
& i
Draw a large dot on the | From the dot, draw a | Place the dots to the right of the half-
F-line half-heart or “ear” heart, one above the F-line and one
shape. below the F-line.
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Drawing Rests
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Determining Meter

determining the meter
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Ledger Lines
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WIDER THAN NOTE HEAD
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Beaming Eighth Notes

(

)* beamed in groups of 2 or 4
BEAM
It ¢ Two Eighth Notes beam
* . 6
¢ & K 4 K 5’6 L6K 7
¢ & must on the count number
between the count numbers.
& ,J. /2821
BEAM
¢ Four Eighth Notes beam "I8 8l8
. 318 in pairs only
¢ & must on the count
numbers
between the count numbers.
TWO-EIGHTHS TWO-EIGHTHS
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Notation Review 3
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Tempo Indications

6

Dspeed of the music” 5

Tempo

E7

Four Tempo Words
& 5 B

Andante Slow. D E

Moderato Moderately. !

Allegretto Moderately Fast. D E5

7LD

E 50

Fast. D E

Allegro

& rit.
Rit. (

ritardando D

%-$* .$ 21,

tempos
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Write Your Own Double Qs & As

;9 , ( <
double questions and answers
$ ) ( $
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Rhythmic Variation

] A ]
G
variation

A & variation

rhythmic variation

pitch

L0/ $-108%/ . &

Rhythmic Augmentation 5

Rhythmic Diminution 5

[
Dotted Rhythms. .
- G 3( A . . ":i'
"G8 .
Rhythm on Repeated Pitches. o
[N [ e |
b ] O / $_ - b *
) -
:)_—ﬁ r -, - ¥ = r ] iy i

rhythmic augmentation

rhythmic diminution

dotted rhythms

rhythm on repeated pitches
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Harmonization
E harmonize it (0 Ax "
G
G
block chords
, B [Play it on the piano if you can.]
C C Gr t“. C C a7 C
7 P— | 7 7
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Harmonize Your Melody

C
7

Y an)
[N ]
*




)8

Finishing Touches
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Composition Review
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Glossary

Accent:
>
Ac(cidental:
*
[See sharp, flat, natural, key

signature]

Accompaniment: #
| ==
Arrange, Arranging:
(
* [See compose]

Arrangement:

[See compose, arrange]
Bar lines:
Bass clef: .

( 4*

Beam: G -‘;m
Brace: OLA | \

[See Grand Staff]
Chord: (

* [See triad, harmony]
Compose, Composing

[See arrange]
Composition: #* "

Creative idea:
Development:

Double bar line: |I

Double question and answer:

0
E
[See question and answer]
Dynamics:
(f mf mp p*

Eighth note: (@

. [See flag and beam.]
Eighth rest: / @) g
Flag: & ‘ )
Flat: b @) ( E
Forte: T " [See dynamics]
Germination:

o+
E
Grand staff: e g
..."-.IHHI.“
HEAGE —) '.._.F-—-I- T TR —y

[See staff]
Half rest: ™
on the middle line

Harmonize:

Harmony:

[See chords,

accompaniment, harmonize]
Head: See note head.
Improvise:

Interval:

Key signature: (* (*

Ledger line(s): G (*
E

Legato:
usually

Melody:
not

Metronome:
Mezzoforte: mf
dynamics]
Mezzopiano: mp
dynamics]
Natural: }
Notation:



Note head: e A
[See stem]

Phrase:

( * & slur

&
[See slur]

Piano:p " [See dynamics]
Pitch:

Programmatic music:

Quarter rest: !

Question and answer:

[See
double questions and answer]

Repeat sign: |

return repeat k

Rest:

( *
Return repeat sign: ( A ]
Rhythm

i (

Setting text:
Sharp: 1i (@) ( E

*

Single eighth note: See eighth note.
Slur:

legato

[See
legato, phrase]

$+

Staccato: " .
[See note head] J r
Staff: _
STEM —
St H HOTE
em * ( nean %
Tempo: "
Tie:
J|J

[See slur, bar line, value]
Time signature:

Transpose:
Treble clef:
4" H_:)

Triad: , [

Two-eighths:

@] [See Beam]
Upbeat: |JJJJ
Value: ( *
( * B
# F -
Variation:

<

Whole rest: =
hanging from the 4 line



